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Female curators

throw new light
on women’s work

EvaHesse'svibrant sculptures are complemented

by works from Tacita Dean and the Wilson sisters

‘ ¥
LAURA -
CUMMING

Of the many shows that make this a
golden year for contemporary art at
the Edinburgh festival, one stands
out as momentous: 50 sculptures,
S shown in public before, by
Ame iva Hesse (Studiowork,
Fruitmarket Gallry,unei 25 Octobery,
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Many of these works, unouched since
her death, come straight from Hesse's
studio. A length of cheesecloth folded
over and dipped in latex dangles from
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Two timescales are united in a single
woman, the beautiful Dutch actress
Johanna ter Steege, hired by Stanley
Kubrick to play the main role in The
Aryan Paprs. The movie told the stry
‘of aPolish Jew who took on
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whostill insist upon Hesse as the Sylvia
Plath of art: a refugee from the Nazis,
her mother a suicide, her marriage
ending in desertion just before the

was discovered. But the life is
G divisible from the art, as these

oning scroll of mesh
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and awloward they look ke nothing
else, or nothing else before them,. For
sculptors have been trying to emulate
Hesse ever since.

‘That this show originates in Scotland
coup for Fiona Bradley's Fruitmarket
Gallery, and women have a tremendous
presence in Edinburgh this year. Briony
Fer curates Hesse, Patricia Fisher
presents new work by Jane and Louise
‘Wilson at Talbot Rice, and Australian
curator Juliana Engberg has a multi-

venue show collectively known as The |

" But the heart of The Enlightenments
is Presentation Sisters, Tncl!.l Dean’s s

entity
ofa Cathoic fo save her (s
‘would h: ‘Kubric
e proect denymg ter Steege the role
of alifetim
By interleaving Kubrick'sstills and
rushes with their own footage of ter
teegein the present miming her younger
self the Wilsons have effectively given her
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with nothing but atex-dipped .o
cloth and light. A wick spirals out of a
Wax pot, trying to escape yet forever

that some of the works, notably Joseph

Kosuths philosophical inseriptions in

lowing white neon, all synapic spark
ed light

"Two black balloons dangle from the
wall,a deflated sphere and a pendulous
sausage dog knocking about, an odd
couple tied. together. The effect is
touching and inexplicably humorous
though it has something to do with
opposites, little and large, Laurel and
Hardy, and the relationship between

ton
ideas. Look out for .Yos)nu Mosley's
imaginary screen encounter betwee

Rousseau and Pascal, two animate
clay figures walking through a dxgns&d
forest, arguing faith over reason. If
that sounds like a comic premise, sure
enough, the film ends with a punch-
line so winning it would be invidious

Dean watches this private world
without intrusion or comment, but she
keeps faith through the slow, rhythmic
pace of her film. Shot on 16mm, light
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corridors of the convent, a way of life
illuminated even as it passes away.

to cobalt into its surface just by being
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spiritis behind Jane and Louise Wilson's
best work to date (‘ralbm Rice Gallery,
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