The Wilson twins have brought their
unique artistic vision to the film Kubrick
never made, they tell Moira Jeffrey
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While their joint postgraduate studies st Gold-
smiths College in London plased them right at the
centre of the BritArt generation, thefr breakthrough
work, the funny, ereepy film Normapaths, saw them
stage implausible physical acts drawn from the lan-
guage of psychological horror films and explodt their
twin status to the full
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doned missile base at Greenham Common and
reached the heart of political power In an examination
of the Houses of Parliament. The work carried
lhw the tachniques they had learned from main-
film-making to an extremne language of their
oW T" : 4 their buil
s It crawks along the mdnmidmtm Kubrick's The
Shintng. Occasionally figures were glimpsad, some-
times the sisters themselves in costume or uniform,

When I meet Jane and Louise in Edinburgh, we're
surrounded by the noise of men at work. The artists
are preparing a festival show for the Talbot Rice Gal-
lery which will open on 7 August, and the gallery is
nearing lhr wmplc!lon of & major refurbxshml
Thert’sa by 1 ham of saws and
swish of paint rollers. It's all the messy, nolsy stuff that
goes into making seamless appearanoes: the kind of
work that, if it's successful, will become invisible

It’s the moming after the Edinburgh Film Festival
premiere of Songs For My Mother, the artists’ new
short film about two displaced women who meet
flestingly in the film industry, We're meeting to ik
.!boul "q.ﬁ:kimg The Arpan Papers, the film install-

b Stanley Kubrick project
that they will show in the gallery alongside some old
and new works in photography and sculpture,

Both these recent works touch opon hidden Iabour,
the complex process of making feature films and the
obsstsive ualnmohmag&mahng They also touch on
far andloss, the
miking and unmaking of identities in art and in Hfe.

Unfolding The Aryan Papers draws on the story of
Johanna ter Stéege, & Dutch sctress whose career
may have changed forever if she had starred in le-
gendary director Stanley Kubricks film The Argan
Puapers. The film went into pre-production in 1903, it
watd cist and sets wers buflt, but Kubrick never made
it Perhaps becanse after Schindilery List was ré
leaged. he felt that the mass market might not sup

port another Hnlow?-dfm?d miovis, parhaps be-
mntter

The smm wans«'t on Louis Begley's book Wir-
fime Liss about a Polish Jew who assumad a Catholic
identity to save her family from the Holocaust. “It'sa
very dark story” says Jane. “It put him very muoch in
this position where he had to be very subjective”
explains Loulse. “You think of Kubrick as this in-
eredibly objective director, but this film put him in
touch with the very painful history of the Holocaust
a history that impacted on his own family”

In a multi-screen installation the Wilsons explore
Johanna's story, the wardrobe fittings she attendad
.-md- her ﬂknl‘d recollections. The artwork explores

yto play arole: theshift
in identity that both Johanna and the chanacter she
was to play would have undergone. The artists had
tage when (avited towork
with Kubrick's archive, “He was notoriously secretive
about his projects,” says Louise. “He had offered her
therole but kepther on hold for elght monthsand she
was not able to tell anyone. She kept this secret
herself; only told her funily and frienda™

Tcht.r.qg,u.wholl &till working in the Netherlands,
is phil hical about her exp “He wasn't
gr.m]; for UH' big Hollywood figure,” explaine Jane.

“She i clearly a wonderfully talented actress and
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Kubrick saw that. The incredible thing s the bit-
tersweer reality of 1t She's SOCCEsSTITI Her oW
terma and her own life but it not the classie Hol-
lywood success story. [t's very generous and thought-
fusl how she talks about the whole thing "

In Unfolding The Arpan Papers, the notion of
dressing for a role is key: “Johanna, she says that it's
through the clothes that you can feel the skin of the
character” says Loulse. Kubrick was obsessed with
costume: “He really wanted the period detall 1o be
anthentic, with a real emphasis on the clothes in
tome, colour and texture.”

In much of the Wilsons® art, their serie fragmented
stories, thetr multiple points of view and their shift-
Ing Identithes are an oblique menns of examining the
brute nature of power, but Unfolding The Arpan
Papers defles any simplistic anderstanding of
Kubrick's own power as a brilliant fflin director,

“Ini lots of ways what happened to Johanna showed
hils power, but at the same time | think he actually felt
powerless making this film at times,” says Louise. “In
the end it defeated him." But while his work remained
unfinished, Jane and Louise Wilson have brought
some of his painstaking labour back to Hfe. +
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